
List of titles 381 List of titles

6 themes (1904); 1. Loudly Proclaim; 2. (untitled); 3. Hunting the Hare;
4. Bells of Aberdovey; 5. David of the White Rock; 6. Men of Harlech.

Welsh Symphony [inspired by visit of composer to Wales] Cowen: symph
n.4, in b= (1884).

Die Werber [Ger for The suitors] Lanner: waltz for orch, op.103 (1835).
Wer da glaubet und getauft wird ÷Bach’s cantatas (BWV37).
Wer Dank opfert, der preiset mich ÷Bach’s cantatas (BWV17).
Wer mich liebet, der wird mein Wort halten ÷Bach’s cantatas (BWV59

+ 74).
Wer nur den lieben Gott lässt walten ÷Bach’s cantatas (BWV93).
Wer sich selbst erhöhet, der soll erniedrigt werden ÷Bach’s cantatas

(BWV47).
Wer sucht die Pracht, wer wünscht den Glanz ÷Bach’s cantatas

(BWV221).
Werther [char in novel Die Leiden des jungen Werthers (The Sorrows of

Young Werther) (1774) by *Goethe] #Brahms: posth nickname for piano
qrt n.3, in C, op.60 (1875).  #Massenet: opera (drame lyrique) 4a (5sc)
(1892), lib by *Blau + *Milliet + *Grémont; incl aria Pourquoi me
réveiller (Fr for Why wake me, aka Ossian’s Song) (act3).

Wer weiss, wie nahe mir mein Ende ÷Bach’s cantatas (BWV27).
Wesendonck-Lieder [Ger for Songs (based on poems) by Wesendonck

(also spelled Wesendonk)] Wagner: full title Fünf Gedichte für eine
Frauenstimme von Mathilde Wesendonck (Five poems for a woman’s
voice, by Mathilde Wesendonck), 5 songs for soprano + orch, WWV91
(1857-58, arranged for orch by Mottl); 1. Der Engel (The angel);
2. Träume (Dreams); 3. Schmerzen (Agonies); 4. Stehe still! (Stand still!);
5. Im Treibhaus (In the greenhouse).

West Coast Pictures [Eng for Swedish Västkustbilder; inspired by West
coast of Sweden] Atterberg: symph n.3, 3mov, in D, op.10 (1914-16);
1. Soldis (Summer haze); 2. Storm; 3. Sommarnatt (Summer night).

Westerly Prelude [inspired by western area of Australia] Butterley: for
organ (1979).

The Western Minstrel [based on American folk songs] Heinrich: collection
of songs for voice + orch, op.2 (1820).

Western Springs [inspired by hot springs in five Western states (US)]
Brant: subtitle A Spatial Assembly, for 2 choirs + 2orch + 2 jazz ens, 2pt
(1984).

Western Suite [inspired by life in Western states (US)] Siegmeister: 5mov
for orch (1945); 1. Prairie Morning; 2. Round-up; 3. Night-herding;
4. Buckaroo; 5. Riding Home.

Western Symphony [inspired by the American West] H Kay: ballet 1a
(4mov) (1954).

Western Wynde [Eng song of the 16th century] #Taverner: mass for
4 voices (c1520).  #Tye: mass for 4 voices (c1550).

Westminster Chimes [tune first used in Church of St. Mary the Great in
Cambridge (England] Crotch: for piano (1794); tune chosen (1860) for
“Big Ben” bell in tower of London Parliament in *London (England);
÷Big Ben + London Symphony + Westminster Waltz.

Westminster Waltz [uses tune of *Westminster Chimes] Farnon: for orch
(1956).

West Point [US military academy] Gould: symph n.4, 2mov, for band
(1952); 1. Epitaphs; 2. Marches.

West Point Symphony [inspired by US military academy] Roy Harris:
symph for band (1952).

West Side Story [based on district in city of *New York (US)] Bernstein:
musical 2a, with ballet (1957), lib by composer + *Laurents, lyrics by
Sondheim, with idea by *Robbins, based on play 5a *Romeo and Juliet
(1594-95) by *Shakespeare); incl songs America + Maria + Tonight;
+ suite Symphonic Dances for orch.

The Whale [text based on Collins’ Encyclopedia + the Vulgate] Tavener:
cantata for soprano + baritone + narrator + choir + organ + tape + orch
(1967), text by composer.

What if? [text by *Cummings] Downey: for choir + ens (1973).
What next? [with characters having lost their memory] Carter: comic opera

1a (1999), lib by *Griffiths.
What’s new Pussycat? [story by W *Allen] Bacharach: music for film

(1965).
What sweeter music [first line of poem “A Christmas Carol” (1648) by

*Herrick] Rutter: carol for STAB (1987).
What the minstrel told us [inspired by Ireland’s uprising (1916)] Bax:

ballad for piano (1919).
Wheat Field at Noon [inspired by country landscapes] Thomson: for orch

(1948).
When Jesus wept [based on Bible (John 11:35)] #Billings: canon for choir

(1781).  #Schuman: ÷New England Triptych.
When Johnny comes marching home  #Gilmore: song written during the

Civil War (1863); ÷American Salute.  #Roy Harris: for unac choir
(1937), based on Gilmore’s tune; arranged for orch as An *American
Overture (1935); ÷American Ballads (n.6) + Folk Song Symphony (n.5).

When Lilacs last in the dooryard bloom’d [poem (1865) by *Whitman,
on the death of *Lincoln; ÷Come Away (n.5) + Hush’d be the Camps
Today + Lincolniana + Ode to Death + Serenade (Kurka)] #Childs: for
voices + choir + band (1971).  #Hindemith: subtitle A Requiem for those
we love (American Requiem), 4mov for soprano + baritone + SATB choir
+ orch (1946), in memory of FD *Roosevelt; Ger translation by composer;
aka The Lilacs Requiem.  #Sessions: cantata for soprano + mezzo
+ baritone + choir + orch (1970).

When Soft Voices Die [quote from poem Music, when soft voices die in
collection Posthumous Poems *1824) by *Shelley] Picker: for piano
(1977).

Where does the uttered music go? [poem (1946) by *Masefield] Walton:
anthem for SATB (1946), in memory of Henry Wood.

Where’s Charley? [based on char in play Charley’s Aunt (1892) by
B Thomas] Loesser: musical 2a (1948), lyrics by *Abbott.

Where the bee sucks [text in act5sc.1 of play 5a The *Tempest (1611-12)
by *Shakespeare] T Arne: song (c1760).

Where the Lemon Trees Bloom ÷ (Ger) Wo die Citronen blüh’n.
Where the Rainbow Ends [children’s play (1911)] Quilter: stage music for

play (1911).
Where the Wild Things Are [children’s book (1963) by *Sendak]

Knussen: fantasy opera 1a (9sc), op.20 (1979-83), lib by composer
+ Sendak, followed by *Higglety Pigglety Pop!

Whims ÷Fantasiestücke (op.12/4).
Whimsy [in a playful style] #Howe: for piano (1938).  #Julstrom: for piano

(1981).  #Riegger: for cello + piano, op.2 (1920).
The Whirlpool ÷ (Slovak) Krútòava.
Whisper Moon [old popular song] Bolcom: for flute +clarinet + violin

+ cello + piano (1971).
Whispers and Landings [using new techniques of flute playing] R Dick:

for solo flute (1981).
Whispers from Heavenly Death [collection of poems (1870) by

*Whitman; ÷Toward the Unknown Region] Henze: cantata 5mov for
soprano (or tenor) + 8instr (1948); 1. Darest thou now, o soul; 2. No map
there; 3. I know it not, o soul; 4. Till when the ties loosen; 5. Then we
burst forth.

Whispers Out of Time [last words of poem Self-Portrait in a Convex
Mirror (1974) by *Ashbery] Reynolds: for violin + cello + viola + double
bass + str orch (1988); 1. The soul is a captive; 2. A magma of interiors;
3. Like a wave breaking on a rock; 4. The surprise, the tension are in the
concept; 5. A Chill, a blight moving outward; 6. The portrait’s will to
endure.

White Christmas [reminiscing of old-time Christmas feelings] Berlin:
popular song (1942), text by composer, from the film Holiday Inn.

The White Dove [play by Nowiñski] Kar³owicz: stage music, op.6
(published 1953).

The White Goddess [text (1948, revised 1966) by R *Graves] Mather:
cantata 4pt (1960-62).

At the White Horse Inn ÷ (Ger) Im weissen Rössl.
A White House Cantata [based on musical *1600 Pennsylvania Avenue]

Bernstein: adapted by *Lerner, for voices + orch (1976).
White Lilacs ÷Silhouettes (Gruenberg, n.3).
White Man Sleeps [based on African music] Volans: for viola da gamba

+ 2 harpsichords + perc (1982); revised as str qrt n.1 (1986).
White Mass [Eng for Fr Messe blanche; ÷Black Mass] Scriabin: son for

piano n.7, in F<, op.64 (1911).
The White Peacock ÷Roman Sketches (n.1).
The White Reindeer [Eng for Finnish Valkoinen peura] Englund: music for

film (1954); + suite for orch.
The White Rose [Eng for Ger Die *weisse Rose] #Fortner: ballet 2pt

(1950), based on The Birthday of the Infanta by *Wilde. 


